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INTERLUDE

High Noon: |
A “Fictional” Dialogue

CAROLYN ELLIS AND DOUGLAS FLEMONS

\ S the Dolphin bar to find her partner, Art Bochnelj,
A}th][J)YN ]i:riTlE:lI:rb‘n:)}ifs, a pprofessor of family thc(;apy F’:;} 61;12;‘;
' o Univens having a drink together. It’s the second day o e
. UHWUSI‘t'y,m shortly after the end of an inforijnal noon (;1 un 2
PRV Symp%léer, en and Art Frank engaged ir‘1 dx'aloguc w1!t o
. M;;ry 325 plj_t(:;cipml%s. The session focused on qualitative inquiry, art, p:
thirty conferen

sonal narrative, and ethnography.

Douglas: [Looks up to see Carolyn entering, a broad smile covering her face] Hey,
0 ia[ i provocativlscfio:;‘ beside Douglas) Yeah, I was really glad to see
“arolyn: [ Tizkes a seat in the boo . i
Cﬂ-rc:h);n graduate students so cr:ngagefi ami;{ii; :]J g;:t 11t apdrink?
Douglas: [Points to his and Art’s glasses (ZF o w&_m_m] Y e o
e i waifb, tbrf %f iyjnot live it up? Everything’s going so
Give me a Kahlua and cream.

- ] H a s1d 1 b
we ] ) h f . a t I
. are this conterence Olgalllzt’l relax d 17 ets celebrate.

Art: Douglas and I have been talkin

Carolyn: []?zzermjmmg; ironically)
Douglas: Seriously,

Art: I was impresse

Carolyn: It probably helped that Mary, Ken

Art: And offered hel pful feedback as well. [Pauses,

pants, except it turned into a disaster. Th
dominated. Just about eve

Douglas: Really? Whae happened?
Art: Well, it didn’t start ofTbadly at all. Ever
with animation about the effects of post

Carolyn: When out of the blue, this man stands up and starts making a speech
about truth and science.

Art: Let me cel]

he cut stra
Douglas; “Byy;.
Carolyn: Fxac

1, back off, or allow anyone else to
change the subject.

e s ST
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g about how energetic and exciting the

ourse, I'm biased, but . .

You, biased? Really!

people seem so engaged. The dialogue between the audi- s
cakers during this las session was terrific., ":
d by the forthright positions taken
nts. They weren’t ar all sh

conference has been so far. Of ¢

ence and the sp

by younger scholars and
y about speaking their minds.
» and Art Frank assumed such an

then continues] How would
you characterize the kind of talk they were doing? Isn’t there some sort of
term for it?

Carolyn: You and your categories.

Art: Come on, help me our,

Carolyn: Okay,
ety, rather than these ¢ ns we 5o often hear at academic
conferences.

Douglas: I think I know what
once said thar
prior to the “bur.

Carolyn: You can say that again, Thar kind o

and intimidating, I'm reminded of a con

what comes to my mind is a conversation of the “yes-and” vari-
yes-but” interactio

you mean. Fritz Per]

s, the grear Gestalt therapist,
in a “yes-but” statement,

you might as well ignore everything
" The “bur” negates everything that comes before t.

f talk can be very discouraging
ference Art and T attended a cou-
set up much
between keynoters and partici-

e “yes-but” form of conversation
ryone left angry,

ybody was sitting around, talking
modern ideas on their work . .

you, he didn’t waste any time
ght to negation and criticism.
no” rather than “yes-bu¢”?

y- He refused to back dow:

offcring niceties before his “bur”;
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Art: That demand to be heard above and beyond everyone else—that’s what
we've tried to avoid at this conference. It seems there’s usually someone at
every academic meeting who has this overwhelming need to show how smart
he or she is, even if it hurts other people and promotes a negative tone.

Carolyn: You said he or she? I don't know that I've ever heard a woman do this.

Art: Touché. Well, maybe once or twice [ have, but usually it’s the male voice. |
have to admit I feel some empathy here, because I've acted this way myself
before. I certainly don’t feel proud.

Carolyn: It’s the way a lot of us were trained to be academics and it’s a difficult

socialization to transform, especially for men.

Art: But you're not suggesting that we should just agree with each other all the
time, are you? Can't disagreement and criticism be useful and healthy?

Douglas: I certainly heard some val uable disagreements at this last session
about what we social scientists are, or should be, up to.

Carolyn: No, I'm certainly not against the expression of differing viewpoints or
perspectives. [n the last session, Art Frank said he considers the goal of
social science to be theory, and I took issue with that. I said that theory is
one goal but not the only one.

[Laurel Richardson sits down beside Art. After greetings, the conversation is
halsed while Laurel ovders an herb tea and ovhers ask for another round of
drinks.]

Art: Laurel, we're weighing in on the purpose of social science and the socio-
emotional climate of academic conferences.

Laurel: Sounds like a heavy conversation.

Carolyn: Oh, it is, burt it’s also a playful one. I was saying that social science
isnt just about producing theory.

Art: What the devil is “theory” anyway? It’s become such a large and vague
category.

Douglas: Great question. Of course, you don’t get out of theory simply by say-
ing your work isnt centered on producing theory, right? Someone who
wants to throw out theory is left holding a particular theory about the
problems with theory.

Carolyn: [ was just thinking how defensive I must have sounded in my
response to Art Frank, despite my effort not to invalidate his position.

I tried to offer my ideas respectfully, but I'm not sure that there wasn't
some sting to them.

Art: [ don’t think that Art felt you were attacking him. He seemed
different possibilities for conceiving the role of theory and what

pretty.open to
we should do

e

HIGH NOON '34@

with theory. But then his shrick is theor $
B y and he’s a damn good theori '
o 1\); Hrye (I;:i! \;;ithcor}r, yeah, that might nor sit well \iith hi:;f):;t)s:l)f lf].:
e becomeg esponse ?vhcn she said that theory becomes a ro!};:l ,
o tbecom s zu;1 owrsta‘ndmgj rather than an understanding, T li: “tl .
oy ek OF\;S the prenence it’s meant to explain. Her mcss:.zgc fic \::}_1
sl 3—m;:r.gral uate srudlenrs were saying in the session about jy 1
o in,a m ic ;cp‘rcsentauons they prefer keep you closer to the o
S zm celing and embodied way than abstract theo o
oW »artan performance do offer a way out of privileg jA
S eging the head

guess mine is body-based knowing, [Lzm;g/ﬁ S i !

5
e 7g] What's yours, Are? Gees
: y arts” in this conversation ;
Art: It seems to me that both theory and :
Lo ) : ry and art—as in
§ experience. The artist, just as much
crez
ki zltes awork thar translates or transforms
nd of representative or evocative pattern
133
to the “data” thar inspired it )
Douglas: Ei o
gl. + Either way, the goal is understanding
- ]
artists, for example, shift the “object” to be
question becomes what and how we see an
when we see and feel jt.

artistic—are ways of pat-
as the social-science theorist
“raw” experience into some ,
abstracted from but connected

though some conceptual
understood to the viewer. The
d understand and frame art

Laurel: I'm not so sure why understand;
r“nore interesting or pressin )
tic, and so on—for condy
standing per se.

Carolyn: Oh, Laurel, I love how you turn
seemingly obvious things aren't so oby
n,-zorc when I think I understand less
I've finished WIIting a story than whé

my goal is emotional connection be
understanding,

g should be the goal. There are
g reasons—political, transformative, therapeu-

cting res 5
g research. I, myself, am not after under-

.things around! You help me see thac
ious. You know, sometimes I learn
Sometimes I understand less when

n I'started. Maybe I should say that
tween me and my readers, rather than

.
JpEor d—and bottom-up understanding,
iy 00 much to the head. Like Carolyn says h
Douglas: f or body-based or body-enhanced knowled e
as: If you thin i oo
ki k of understand Ing as a reductive process, then not d
ns iti ’ y _
pens up opportunities for renewed curiosity. [Carof !; N
- LCarolyn and [awyel
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: e problems of
d in agreement] Gregory Bateson used to talk about 1;1'}11 pd1 st
= ; ink you've got a handle on .
4 inciples.” When you think you
explanatory principles. ‘ gt
thing, got it explained, you stop being cubrlous al e
, i 1 Ut Once wi .
lanations—theories—
Art: We search for expls
inquiry in ths a stops.
our inquiry in that are ' P
Dougl ; rt of like when my kids were first learning langl;lag)d aky o
o e t. They'd wake
erpetual curiosity machines, so full of wondf:rmei ! [r);l U
Phe morning and start pointing at stuff, Warn:mgiJ elley Thy S
t j looking at. They
hatever object they were
connect a name to w : : e
their question differently—Eric would say, \leda;la dcrsganding -
i ch of un .
‘ £ h of them were in sear: din )
“Badaaaah?!”—burt bot e e
hing is, as soon as they heard the name of what they were p tghing
s : { i at some
- t ’hey “understood” it, they'd lose interest and point a
instant t rest and
i Wwas.
new, once again demanding to know what it SV
Carolyn: As your children get older, I assume the name o .
o is i s it bri aning
o estions, such as: How is it useful? Does it bring m(i-l g 20
e : . i ese questlio
life? P?ow will it help improve the life of others? And tl;lat t qmOrc "
= i i en even
ill generate more complex interest in the thing, and t e e
e ‘ i i answers
tionf That’s what I want from my projects—I w am;iL the a
. i hen I started.
i nore questions than w . .
e genemj 1 i l1 en to everyone. | had a client a while ago, an
las: But that doesn’ happ : e
Dougt‘st who would throw herself completely into the creatio ' iuilp; e
hil i : 1 technical :
While she was doing preliminary sketches, working Oui_l o
= hew
thetic problems, and then doing the actual rendering, ; e IRy
’ P 1 .
bsorbed, totally fascinated by the process of realizing her v\m p
absorbed, % : : e veon-
he moment she was done, she lost all interest in the p1§ce 1  Shea
P { ated and wan
finished, she became totally bored by what shed create
i { ith it. ' ]
Sl 3 i he next project, no
Art: | %nvc to fight against that myself. I want to get into t proj
dwell on the past or what I've just ﬁn'ishe:i bould] il abort ki
D uglas Pcrhapa instead Ui_—c‘undtrstal"ldlng, we shou X ed . b()dy_
’ : i aling to sense-bas
" or ing.” We'd at least be appealing
sense” or “grasping.
based meaning,. ‘ o
Carolyn: That’s what I was trying to get across to the in tr:.lder a
arolyn: s wha 3 "
ence a couple of years ago. Laurel, remember the guy
Laurel: How could I forget?
. . ,
Douglas: Made an impression, eh?

T
|

Art: See, he began his solilo

Carolyn: Something abour

Laurel: So then Carolyn starts swaying,

Art: Probably a professional mediator o
Carolyn: It was an attempt to melt som

Douglas: Hmm. The dance of truth. Or was it a d
Art: What would that look like?

Carolyn: And what would it
Douglas: Right. Didn’t

e
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Laurel: Oh, yes.
Carolyn: There he is, lecturin

g us all about truth and science . . .
Art: Taking the logo-centric

position that multiple perspectives are well and
fine for mushy, quasi-science, but 7ea/ science yields singular truths,
lar interpretations.

Carolyn: I wanted him to get out of his hea
around me start swaying with me, and
position of yours? Try movi ng. Say thes
Dance it,”

Douglas: I can imagine how much he must b
suggestion.

Carolyn: Yeah, right.

singu-

d, so I start swaying, and others -
I'say, “Can your body get in on this | |
e ideas with your body. Come on.

ave loved and embraced your

quy by saying that he wanted to sti
too harmonious, too, too .
how we were stroking
portive, you know like rubbing each others’ b
cnough. He felt the need, he said, to introduc
learn from him the truth about science. He se
only learn from argument, criticism

r things up.

.. how did he put ir?
each other, being too sup-
acks and not being critical
e disharmony so we could

He thought we were al]

emed to be saying that you
» and conflicr.

but the guy will have none ofir,

im, “At least kick your foor.”

r something,

Someone else in the audience tells h

¢ of the tension in the room. It was
feeling pretty icy in there about then,

Douglas: And?
Carolyn: Well, $0, he kicks his foot

nonchalantly [Demonstrates] and keeps the

floor. “I dont want to dan ce,” he says. “I want to establish the imporrance

of scientific truch.”

ance of confronrtation?

Jeellike? I see him dressed in black.
you say the session was at noon? S
him in a cowboy hat and boots and give him
his dance “High Noon.” (Laughter]

we'd need to put
a six-shooter. We could call

Art: And call fim Jesse James.

Carolyn: Thar would cover the confrontation part of it

but how about his
appeal to scientific author; ty?
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. - the
i il, and a notebook in t
i i six-shooter in one hand, a pencil,
Laurel: Give him a six-s
other. ..
im | ad.
: all him Jesse Herbert Mea ' -
e Id the note-taking evoke science or storytelling R
P \;VOILiT that’s my shtick. What we do and what reporers
Art: Exactly. Now, that's my
isn’ i t.
ists do isn't all that differen | _ < v
ol s: We could cover both by calling him H'umer A
Do“g_l)aé‘ Herbert Thompson. Or would it [Looking
Art: Or George
Laurel] be Margaret Thompson?. ,
Carolyn: Oh, for Margaret Mead? Rich. :—/ery 11(: : -
Skay, tion part.
: w we've lost the confronta - "
- Oka}%"zu;lnposon hasn’t exactly been shy about s:;rrmg up trou
Art: Hunter Tho : ‘ o
Douglas: How about Hunter S. (aka ]r:bse}j;alzeb‘)‘ ?:tzileorgc S
: it ambiguous about whether its G T
Carohm: Aot ﬁ‘rz 112 Makgcs me want to dance! [Looks at Art] V}Zf;nn; rjn )
argaret. I like it : - .
L\igr‘iutely Meet you upstairs tonight when the Qul;t:r;iil
AlTH 5 {s Band cranks up. Don’t forget your paper and pencil.
ounds
: And your six-shooter. - | ? P
- Anlh\:s image sure captures the difference betw ezn rhehs:m]k e nere
Dou'glas; an;i the High Noon one a few years backl.}To ay, t ¢ o dbou
i i lisciplinary lines, but across :

i ross not only interdiscip humanitie
reﬁidn‘ng;izidc But it sounds like Jesse James wanted to kee[:) e
Scllcnws tect science from the encroachment of human ¢
place, to protect s ealioiil ‘

i llibility of language. ' .
i an}? tlhtchiat the Zay [ saw it, he wanted to widen the (Aiwlsj_:?; »

. an thar, | : ;
Camly{:l. i\for‘; t1'11‘;1 an impenetrable wall between them, keeping scien
And then build : . :
late so it could properly chsc.ovcr }tht‘ ll" n.;ti}; .n)t e
e the impression that he . el o
i Somdl'ow Ilfgc\))t(/hat hc[;clieved in was the necessity of arguing th:;zt -
joms b c.lcmotional supportiveness were the greater dangers
harmony an §
to be defended against. p
. hat happened next? N o
Douglas: \g)((/) H’ Jesse }:)r Hunter S. or whoever he ) kegt.ta:lk%niﬂ o
Camlyl? I ) Eccling; the room being taken over b?f this critc dblo k;ft -
ml' . lmhis “It’s-right-against-wrong,” debating tone, and I ¢
voice, by S

what to do.
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Laurel: [ just haven the
just like I don’t hav,

qualitative research

The arguments

patience anymore o go through these old
¢ the patience to dea] with

or feminism or Unitarianis

arguments,
folks who want to knock

Nters, so you have to rake your |
own energy and knock i away. Oh, how tired all that makes me. Like

department from which I chose to retire

early.
about it now, [

Laurel sighs and turns attention
Carolyn: It scems these divisions
performance showed s0 well
Academe,”
Art: And suffering from ingei
Laurel: Isn't that the truth?
(AL forr sigh and peer into theiy drinks]
Douglas: [[7srerrr4pzirag the silence]

were you able to get him to lay down his six-shooter?
Carolyn: Nope. He’s shooting up

the place with his words. I try interrupting
again, but withou the sugg

estion that he dance. T te] him, “Stop, stop!
You're interrupting what’s happening here!” Others also Uy to v

concerns, but he conrinyes his monologue, unabaged. [ feel like Ive gone
from a partic Pant to an audience member, vy tching, speechless, while the
“star” performs. T don' want him to do this, but | don
him, and T don’t want to start sounding as
e. Ilook around 3
ing out of everyone. The once animated
slumped in their chairs with sad, defeate
know the discussion we had been havin
Art: I didn’t know what to do, either. Soon Carolyn looks

Laurel, and they quietly getup and leave. [ stay
good and angry,

Carolyn: I wajted

are endemic in departments, As Partricia Geist’s
yesterday, no wonder we're “Dis/enchanted by

tutional depression.

I'want to go back to the intruder. Carolyn,

oice their

tknow how to stop
afgumenrative and confronta-
nd see and feel the energy drain-
and passionate crowd now sits

d looks on their faces, as if they

at her warch, nods to
awhile longer, and now I'm

a few minutes before leaving, though. At first, I didn’t want
to give the impression that ['was walking our just because I didn’
Way, but then I realized | didn’t care. Laure] and | had
meet for lunch, and figured there was

left together. Actually, T rather liked the

get my
already planned to
NO point in sticking around, so w

€
ambiguity of our joint action.




. ent
imited ti “arolyn to be spen
l: And I certainly didn’t want my limited time with Caroly
Laurel: And T c
( aras e s h friend Jim said to us afterward? [7o
rfr sa
16 member what ou ’ o
n: [ 10 Laurel] Re s .
B :,Eas] Hed been at the session and had seen us make olu l gt R
; 1a ;
. s at lunch and told us how much he lovec dth -
: came up o us _ . T
N H hI ght Jesse James’s intrusion was like a rape, a
out. He thou : s
dr varticipate. ' .
at that wed refused to . | . .
b gre; thf‘ lyn told me what Jim had said, I asked him if rap o
A in that room ha
M a term. He said not at all because the pco;]; 1)1 oombe
too stron . He: : o n |
been fo rcid against their will to do something they di o
ey ‘ ici in his age game or leave!
hey had only two choices: participate in his language g meor e
e told Jim i ~hu e said he li
Laurel ); told Jim that I left because it was lunchtime. H e
aurel: neh -
' “rebellious women” story better, so he was going to ch ninue hin g o
re : : | conn ‘
! He’s right in a way. If I hadn’t had a lunc )
it that way.
Art e 1 lefi other people followed. I was
o : Laurel lett, some , ‘ ;
: When Carolyn and I T [ollowed Twes
1. I stood up and said to Jesse, “Don't you 5eev\lx .[ g : Zply
incensed. g | ‘ neens
lS al people have left since you started talking, peop e
. ion t ; 1ave.
b ’lEl is is not the kind of conversation they want:o
about. Th . ‘ aa
he questions you're raising profoundly uninteresting
the q )
. , N
;: Did he respond: ‘ , N
DA rtouglab Pd -thing like, “Who cares if a few peop ' |
T ems Db to alternative points of view, other-
’m saying? We need to be open to : ‘ : -
e s ith coming up wi
ise this is just inverted hegemony. What's wrong w o t}i i
ise this | _ g i ‘
one i ht way of viewing something? It’s time we reconct
one right .
e | relationships in the service of forg-
i severing interpersonal rela S
Douglas: Ironic, eh? Sev cunT p
. [I . s .
ing ical rapprochemen . o
F— o s of the relational context and no se ty
Art: Right. There was no awareness ol the r
: Right. 5 0
to the emotions people were feeling. o
Caroly 1 i
Douglas: So you stood up for Carolyn. Protec g“ e oars given to wortl
Carolyn: | feel ambivalent about that portrayal. Unlike . pd [h;t ot
olyn: g i
B }Im urrounded the Wild West Jesse James, I don’t m,jt K
. ' : IEC
e from Art. But maybe that #s what was happenmg,‘ et
e J sse didn’ rt into his frrame.
g ¢ P’m not so sure that our old Jesse didn’t pull P; e
momen : _ _ | ‘
(i into his O.K. Corral? Maybe so. But what :
Art: You mean int K.

Anyw after that I left, too.
for me as for Carolyn. Anyway, shortly

‘ HIGH NOON | 353
1

Douglas: You left out of anger?

Art: No, I left because it was past time for the session to be ov,
[Laughter] Then later, T recall fceh’ng
asif I had inten tionally
whole session had deter !

Carolyn: It’s a dilemma, f

Douglas: What? |

Carolyn: How to respond to that voice from
holes. It demands that we respond in
lege or speak in thar voice. I'wanr to
work if you don’t speak back to i,

er. I was hungry,
really bad about my response to him, '
insulted him because I was feeling

hurt thar the
iorated so quickly.

the outside, criticizing, punching

ant to privi-
gnore that voice because it doesn’t
if there is no audience. Yer [ 'don’t want
to be seen as excluding voices in the same way I've accused mainstream
social science of doing. Or (Long pause], maybe I just don’t wan
as backing down from them. [ mean I
my position too.
Art: [[ronically) No kidding!!
Carolyn: [Smiles] And you're not? Anyway,
think about . . .
Art: Yes, if we just
then what do

the same voice. | dont w

to be seen
3 - ~ .
m pretty committed to defending

the interaction opened up much to

ignore voices that are different fro

we have? We end up with somethj
or gangs who define each other

kind of aggression that was so b
tion becomes: How do we allo
tion? Is it possible to have dial
constructions of reality?
Laurel: All this makes me w

I ours or are antagonistic,
ng akin to separate cliques
as enemies. And that’s whar leads to the
othersome ar that session. For me the ques-
w the voices of difference into our conversa-

ogue between parties with contentious

onder what might have been opened up if Jesse
James hadn’t shown up. Whar did we miss out on?

Art: Good question. What happened
The dialogue and sharing were marvelous,

Carolyn: Yeah, they were. And you just know th
room, he would have wanted
the room, to stir some disha
ing mutual support.”

Douglas: I'm reminded of an

in the session today was very different.

at if Jesse had been here jn the
, as he said back then, to throw 1 snake in

rmony into all our “m ushy, nondiscriminar-

interesting story rold by the American Buddh ist
group of “seckers” living together in 2 spiritual com-
For several years, they had been having to deal with one of the

members of the group, an obnoxious man who never pulled his weight

munity.
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- d
ry including the teacher. Despise
ith the chores, and he insulted everyone, 1ndud1f;5ht )
o ) ity. The rem m
munity.
finally left the com e e
resented, the man ) ' maing mert
andld el;/ believe their good fortune. Elated and dl? . y foed.
e 5 iritual peace.
Cﬁu t about their lives with a renewed sense ofspL; 1}31 -
went a ' ol e
: Cym hort lived, however, After far too few blissful l y;l -
AT i isrespectful as always.
Jhy wed up again, as demanding, lazy, and dlsrespg s e
& i refuse to
6 hers went to their teacher, requesting that he refus Jowheme
- he community. To their astonishment, the teac e
join the ¢ g e ecct e
he rl?d d the man to return! Pressed for an explanatio l, old her
P ir learnin
h; ! ! an was like yeast for bread, necessary for the g
that the m breac
i - 1€58.
Hatience, compassion, and loving-kindr PN
Car} I don't know, Douglas. Can't we can learn patience, won.
o] ’ ‘ ith di s er ways? Ca
Oly' kindness, and how to live with differences in oth. ly anewe
e the ) iencing them
o igl them for each other and learn through experiencing e fom ane
1 sulted
- lationships with others? Why do we need to be in
in our relatio
? i le
ated ro learn them? . I
dat The challenge is to feel compassion for noncomp " em}bmdng)
as: i .
Doug; be this is the first step toward Art’s goal of a_llom‘ ng, s
o -uri . Wou
1\/‘ ay e. Or if not compassion, then at least curiosity. W/ uld -
e i 't swaggered into that session a coup
ing this conversation if Jesse hadn't swagg e
s What better way to learn about relationships tha
Z ? What be
s ago?
ehat be hey're breached?
what happens when they'r
W . |
Do ashat s we hould s ibute to a “High Noon” scholarship fund,
all contribute to hi
: Perhaps we should e e
oo fi ; ncially compensate conference atrendecs wi
so we can fina .
disrupt sessions and stir up trouble. -
W i ontract, giv yes . :
1d write up a contract, ohohip et
Art: Hmm. We cou e Y T
i ? esse James) ! —
ary title of Hunter S. (J
ent the honorary
or her responsibilities, |
ing i m.
La -h ing in black deni - .
el Such s s he dance in cowboy boots, ready to two-step
: showing up at the ds
Carolyn: And showing ‘ >
Douglas: And trying people’s patience and tolerzu; o
Arou | issi ite about the fallout.
i ssion to write ab ' :
2 1 us all permissi : —_—
o gn};” g'D ings ll:_’lp a good point. What about the original Jesse |
Douglas: Thart bring
" . :
ST i Scholarship hadn’t been estab
Douglas: I presume that since the High Noon Sche
ouglas:

P ¥ Prl hli]] {Ol— h.lb [rou;
h.;th b -l(_,k V\ht 1 [}IC 1D.(.,1d.cn[ h&. PCHCd, ou dld“t ¥
<
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ble, and you didn’ get him to sign a release form, allowing us to wrige
about what happened.

Art: Yeah, but on the other h
bunch of reflexive ethno
might one day ger wove

Douglas: Even

not so clear

and, who could come to a conference with 4
graphers and not be aware that
n into some kind of account?

if you weren' aware that you might later be written about, it’s

your participation

me to write about them, they should’ve be
Carolyn: Hey, I'm not thar concerned about th

¢ ethics of including the incruder’s
participation—after all, it was

a public forum. I think we should write about
ourselves as academjcs. We don't scrutinize our own actions enough.

Art: But what if Jesse doesn’; want to be written about or feels he would be
harmed by what is written?

Douglas: Yeah, thar’s 4 tough one.
Art: You could give him an o
story from his point of vi

Laurel: Or you could always fictionalize the te] ling.
Carolyn:

Thats a good idea. I'm nhot sure that just because people dont want to

pportunity to add his voice,

you know, tell the
ew.

up shop. You have to weigh what can

doesn't have the moral high gr

ound here,
Douglas: And we want to make sure not to hand it to him though our actions.
Carolyn: You're right. But what cor

again. I think were giving the
Douglas: But hayen’t you gotten
Carolyn: [

gunslinger too much space in our texr.
anything out of this conversation?
Spf.czéz?zg very passionately)

O, sure. Our conversation h
to a different undcrstanding, :

a different sense-making,
My body feels different. It hei

and complex I think these
someone hoiding the fl
to each other

as brought me
of what happened.
ghtened stace lets me know how important
issues are, What happened Wasn't just a m
oor as I thought before;
and respond to difference. How
tion? These are issues at the heart of our work
What makes me stil] feel sad,
Carolyn. We haven' yet learne

but” still rules for the most par

atter of
it’s a matter of how we talk
do we change the conversa-
and this conference,
though, is precisely the issue you've hit
d how to change the conw
t, because we have

Art;

on,
ersation. The “yes-
this realist mentality that
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we can resolve the differences that divide us through argument and evi-
dence. So when these conflicts occur, we aren't able to recognize and appre-
ciate the differences and make people who genuinely see things differently
feel nonetheless welcomed into our conversation. The result is blaming and
antagonism and a lot of hurt feelings.

Douglas: Carolyn, maybe you should be the first one to apply for the High
Noon Scholarship. You look great in black.

Laurel: (70 Carolyn)] Let’s apply for it together. Bur if we get it, the conference
organizers cant give us men’s names. I've had patriarchy up to here.

Carolyn: How bout we bust things up as Thelma and Louise?

Laurel: Okay, but I'm not driving off any cliff. Let’s get that straight up front.

Carolyn: Deal. But [ rather like the idea of a convertible.

Laurel: Convertible. Interesting word, that. From the Latin, con-, altogether,
and vertere, to turn: “to turn about, transform.” Fits for me. I'd rather
change things than “understand” them.

Art: [Holding bis glass up for a toast] Here's to being convertable! [Laurel,
Douglas, and Carolyn join in)

The End

Note

Special thanks to Arthur Bochner and Laurel Richardson for being coconstructors of
and characters in our story. Thanks, too, to Ward Flemons for tracking down the Jack
Kornfield story.



